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				Edited and Designed by Christina Ives in the Spring of 2020 for Type and Image, at Moore College of Art and Design, under the direction of Tatiana Gómez Gaggero. 
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				This magazine is about the underground art world that have made many artists breaking the rules and how it can be challenging, these articles show artistes that are breaking the rules. So this is why I am making this magazine to get us talking about what is hidden and bring it to light.
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				 Her furtive voice is nearly lost in the cacoph-ony of the nearby traffic. ‘Do you want it to say magna or summa cum laude?’ asks the short, stocky woman with the buzz cut. ‘Are you sure this is all you want? We can do anything. She gestures at a thin 3 × 2 ft (1 × 0.6 m) wooden-placard that has been plaster edge-to-edge with an impressive assortment of official looking papers. Though diplmas are the stock-in-trade here, transcripts, licences, passports, letters of endorsement, court papers,affidavits, seals, stamps, receipts, cheques, awards, badges, bank documents and identification cards of all sorts are also available on short order, the possibilities limited only by one’s imagination.The prospects are as astounding as the array of papers. Who could I be? What could I be? For a moment, I consider a liquor permit, a pilot’s licence, or a Reuters pressbadge, and in an age of biometric scanners and genetic testing, it’s alluring to consider that one might still be able to design (or redesign) a functional identit with a few scraps of parchment and plastic.
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				In the end I settle on a diploma from Harvard University, a New York state driver’s licence, a Philippine birth certificate and a Pulitzer Prize. 

				 Write the name you want printed here,’she mutters, her words nearly inaudible under the jeepney and pedestrian noise. As we finalise the deal, a small group of bystanders gathers around her like gadflies. She tries to shoot them off while dashing off a brief text on an battered mobile phone. ‘Meet me back here tomorrow, but you can pay me half now,’ she says, before taking the money and disappearing into the crowd. I am in Manila, the Philippines, in a dubious and sometimes ominous district called Recto where one can order virtually any type of official document to spec. Named after Claro M. Recto, esteemed Philippine statesman and poet, the district-commonly referred to as ‘Recto U’ sprang up adjacent to the capital city’s university belt in the 1960s, filling the demand for black-market term papers and fake report cards. The oper-ation, reportedly run by a local syndicate, has 
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				expanded to specialisein a whole spectrum of spurious credentials, both local and foreign. 

				 There are numerous forgery vendors along Recto and on the adjoining streets, nameless pop-up document stations wedged between street vendors that peddle pirated mov-ies,replica ArmaLite guns, and brightl coloured dildos. For illegal enterprises, these stalls are remarkably easy to spot, each with a stool, a small desk and a brazen wooden signadvertising counterfeit goods in broad daylight the stalls are really dispatch centres where customers place orders with the street agents or ‘faces’, as they are sometimes called. Upon receiving an order, agents call a central num-ber to obtain price quotes that they can mark up to boost their cuts. Afterwards they nego-tiate final terms with customers, then hand deliver the slip of paper containing the specifi-cations to a runner.

				 The counterfeits are crafted in a facto-ry-cum-workshop nearby, produced by astable of ‘master forgers’, computer graphics operators who research the documents and then scan, retouch, and print them using Corel Draw and Photoshop. There are also ‘golden hands’, the trained calligraphers and 

			

		

		
			
				signature forgers whose skilful work with pen and ink is no less vital. With its suite of printers, scanners, laminators and draw-ing tools, Recto’s forgery workshop is much like any other graphic design studio, except perhaps for the heavy security that keeps its illegal activities safe from prying eyes in a less-than-reputable part of town. (Not even the street agents know exactly where it is. ‘It’s probably better that way,’ one of them says.) 

				 Why then do people venture into a bad neighbourhood to do illegal business with an organised crime syndicate? One reason is that despite the risks, it makes economic sense. For instance, obtaining a sedula (a com-munity tax certificate that also serves as a legal form of identification) involves declaring one’s gross annual income, from which the govern-ment levies one Philippine peso 
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				 In 1915 opal gemstones were discovered in Coober Pedy, a small town in a remote area of the South Australian desert, one of the dri-est places on earth. Since then, Coober Pedy has opened 70 opal fields and is the largest opal mining area in the world. With average summer temperatures of 37°C (100°F), and daily highs of 47°C (117°F), it is not surpris-ing that its residents are experts at finding a piece of shade. The temperature is so harsh that the miners began digging their homes into th ZZhillsides. The sleepy, underground settlement ofCooberPedy became popular in the 1980s when local residents recognised the tourist appeal of the underground town and built the first underground hotel, turning the extreme climatic conditions into an advantage. Today the city lives as much from tourism as from opal mining. What is visible of Coobe Pedy is the vast hinterland interrupted only by chimneys, shafts and scattered constructions. Most of the 1,695 permanent residents have chosen to live underground where the temperature remains constant even during the cold desert winters of outback Australia.
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				 Opal mining used to be a laborious manual operation, and the early Coober Pedy homew-ere no bigger than they absolutely needed to be. Today residents dig out spacious residences like this comfortable property belonging to T. Aberta and his wife. When more room is needed it can simply be dug out. With luck, the dig mightun-cover an opal. One of Coober Pedy’s rare outdoor sports is golf, played in the evenings when the temperature becomes bearable. Here Mijo Mar-kovic tees off atthe local golf course, one of the world’s most bizarre. 
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				(Photo: Torsten Blackwood / AFP)
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				Some artists say Desert X AlUla is a step toward changing Saudi society. Critics call the government-funded exhibition “morally corrupt.”
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				Art Rises in the SaudiDesert, Shadowed by Politics

			

		

		
			
				Gisela Colon, based in Los Angeles, designed “The Future is Now” as a beacon of transforma-tion, renewal, and hope in the culturally rich and geologically spectacular location.Credit...Gisela Colon and Desert X AlUla; Lance Gerber
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				 AL ULA, Saudi Arabia — The Coachella art crowd had arrived in the Saudi desert, and1 chic caftans in head-turning colors out num-bered abayas on the sand. At a buffet orna-mented with cantaloupe carved in the shape of flowers, waiters tended a fresh squeezed juice station and rows of dainty canapés.Across the gold-and-russet sandstone canyon,the brawny rock formations sprouted contemporary art: an iridescent spaceship like sculpture, a glinting metal tunnel, a scattering of brightly painted spheres.

				 These were the fruits of Desert X AlUla, a partnership between Desert X, a Califor-nia-based art biennial that had staged two previous exhibitions in the Coachella Valley, and the Saudi government, which had coaxed Desert X to mount a show in its own western desert at the country’s expense. For the Saudis, 

			

		

		
			
				the benefits were clear. Until recently, many Saudis avoided the, rockhewn pre-Is-lamic tombs at Al Ula out of a pious supersti-tion that they were haunted,annon-Muslim tourists who wanted to visit the country almost never found a way in. Now, in Crown Prince Mohammed bin Salman’s drive to open Saudi society and expand its economy beyond oil,Al Ula is to be reincarnated as the kingdom’s star cultural and heritage attraction. Officials hope its miles of breathtaking desert and Petra-esque ancient tombs will draw 2 million tourists by 2035.

				 “Culture,” Amr AlMadani, the Riyadh-based executive overseeing Al Ula’s development, said at a welcome dinner the night before the show’s opening, “has nothing to do with poli-tics.” The crowd applauded. But he had turned on its head the reasoning Western business titans and others cite when it comes to Saudi Arabia: that getting involved may nudge the kingdom toward a more modern, freer society. Cultural and economic dialogue could act as a kind of “can opener,” as one Desert X artist, Jakob Fenger, of the Danish collective Super-flex, put it.

				 “Culture and politics, they’re all part of the same thing,” he said. “If you believe that art can change things, you have to do it. Nothing will happen unless you do something. ”The show was “a vessel that transcends all bound-aries, that transcends time,” said Raneem Farsi, one of the two female Saudi curators. But Manal AlDowayan, a Dubai 
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				The Lebanese artist Rayyane Tabet’s “Steel Rings,” from the series, “The Shortest Distance Between Two Points.” He explores the history of the Trans-Arabian Pipeline, which took oil by land from Saudi Arabia to Lebanon between 1950 and 1983, the year of the artist’s birth.Credit...Rayyane Tabet, Sfeir-Semler Gallery Beirut/Hamburg and Desert X AlUla; Lance Gerber
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				artist whose installation “Now You See Me, Now You Don’t” stood not far away, brushed off the high-flown press-conference chatter.

				 “Throw all of it out,” she said. “They talked about building bridges. I don’t know about that. We’re just here making art.”Though the setting is new, the five Saudi artists in the exhibition have arguably already crossed boundaries and bridges; like many other Saudi artists, the have lived, studied or exhibited in Europe or the United States. (The rest of the nine artists in the show are Middle Eastern or based in the United States or Europe.) Still, Desert X leaders spoke proudly of the efforts they had made to include local residents, like holding art work-shops for Saudi women or making entrance to the exhibition free.

				 To Saudi Arabia, which covered the artists’ travel expenses, Desert X is as much a profit driver as a meeting of minds. Mr. AlMadani said the government hopes tourism will make up three-quarters of the Al Ula-area economy by 2030. More than 50,000 tourists came in 2019, he said, including visitors to a music festival featuring Andrea Bocelli, the Italian tenor, and Lang Lang, the Chinese pia-nist though analysts have questioned whether foreign tourists will want to visit a country with an alcohol ban, customs that frown on gender mixing and a reputation for authoritar-ian repression, Mr. AlMadani believes they’ll come in droves. If anything, he said, there’s a danger of overcrowding, which would threaten the area’s archaeological jewels and natural beauty.

				 Early adopters are already here, ready to visit uncrowded sites nobody back home has ever “I feel like it’s a preview,” said Tomoya Tsuruta, a Japanese tourist at one of Al Ula’s ancient ruins who decided to visit Saudi Arabia after it introduced electronic tourist visas for citizens of 49 countries last year. “I feel privi-leged to visit before other people come.”

				 In small, dusty Al Ula, a town of 45,000 where the economy revolves around govern-

			

		

		
			
				ment jobs and small fruit farms, development means unexpected prosperity.

				 The government commission overseeing the area’s development has given scholarships to 500 local residents to study abroad and sent dozens of local guides and hospitality staff to train in Europe and the United States, all to prepare for the tourists. One guide hired to give tours of a ravine with thousands of ancient Nabatean rock carvings, Hamed Alimam, said his father, sister and uncle all had jobs with the commission. A friend had trained at a culnary school in France, at government expense, before returning to work as a cook at a new restaurant People who had left for jobs else-where were returning.

				 Beyond Saudi Arabia’s offer to host and pay, A rarity in contemporary art, the benefits of collaborating are gauzier for Desert X. (The organization did not disclose the amount.) Susan Davis, its founder and chair, cast the exhibition as a chance for Westerners to learn about Saudi society beyond the head-lines and the stereotypes, and for Saudis to gain exposure to the Western art world. “I don’t know that it will” have an impact, she said, “but that’s our hope. We’re not think-ing aboutchanging politics now. Having the conversation, I think that’s a first step.” Asked about criticism that she was helping whitewash Saudi Arabia’s stained reputation, Ms. Davis protested, “We’re a tiny organization. We ain’t the Metropolitan Museum.” She said she was prepared to close Desert X if the controversy proved too great. But she was already con-vinced that the Saudi foray had been a success.  Most moving to her, she said, was a sculpture of a royal-blue woman sitting on a massive rock, surveying puddles of blue scattered across the sand: Lita Albuquerque’s “Najma (She Placed One Thousand Suns on the Transparent Overlays of Space).”
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				How Robert Irwin Breaks the Rules of Art

			

		

		
			
				Margaret Carrigan

			

		

		
			
				Robert Irwin in the studio working on an early line painting, 1962 (© Marvin Silver, courtesy of Mar-vin Silver and Craig Krull Gallery) 

			

		

		
			
				 All the Rules Will Change, a survey of Robert Irwin’s work currently on view at the Hirshhorn Museum, takes as its theme the national pastimeof rule flouting. Best known for his involvement with the California Light and Space Movement of the 1960s and his “conditional” artworks, which are not so much site-specific but site-dependentinstallations, Irwin is considered one of the fore-most artists of the last 50 years. His work continu-ally challenges visual perception and defiestradi-tional classification.

				 While he hasn’t produced a painting or evenmaintained a studio in decades, he began his career as a painter. It didn’t take him long, however, before he questioned the long-held rules of the medium, such as two-dimensionality, figuration, and framing conventions. It’s at this initial point of his inquireinto painting that the Hirshhorn’s survey begins, as if to demonstrate that Irwin certainly knew the rules of art before he decided to break them.

			

		

		
			
				 In the early 1960s, Irwin shifted to simple, horizontal lines to escape the figure ground relation-ship rule in painting. Comprised of few thin stripes that extend nearly to the end of the over four-feet square canvases, the line painting grow increasing minimal over the years, with the latest featuring just two lines, often in the same hue as the background, making them nearly imperceptible upon first sight. Likewise, Irwin’s do paintings must be seen in per-son. They require the viewer to look at them directly for more than just afew seconds before the tiny paint pricks reveal themselves. 

				 Dating back to the late 1960s the earliest works in the show are the artist’s small, hand held paint-ings, which were a reaction to the overwhelming, emphatic aesthetic of Abstract Expressionism.Unlike a Pollock painting, they are not large enough to consume the viewer or carry one away on a tide of gestural spontaneity. Instead, they seem deeply introspective, almost brooding, with layer after layer of oil paint, spackled like cake frosting across the canvas and intentionally interrupted by shapes and figures etched at Irwin’s sole discretion. These works were not designed to be hung on a wall and distantly considered; they were meant to be touched and experienced.
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				Long Hidden From the Public Eye, These Artistic Treasures From 1924 Are Now Entering the Public Domain

			

		

		
			
				Works by Georgia O'Keeffe, Lyonel Feininger, and other US artists are now free to be reproduced.

			

		

		
			
				By Sarah Cascone

			

		

		
			
				 January 1 marked not only the start of 2020, but also Public Domain Day, when the copy-right on a trove of long-protected works of art created in 1924 finally expired. Now, a cache of 5 year-old paintings, sculptures, films, and works of literature can be freely reproduced for the first time. The new set of public domain goodies include the first film adaptation of Peter Pan, EM Forster’s A Passage to India, and George Gershwin’s Rhapsody in Blue, to name just a few.

				 In the visual arts, there’s now free rein to reproduce Georgia O’Keeffe’s Flower Abstrac-tion, George Bellows’s Dempsey and Firpo, and Pamela Bianco’s Madonna and Child, all from the collection of the Whitney Museum of Amer-ican Art. Meanwhile, the Metropolitan Museum of Art’s catalogue includes such 1924 works as Alfred Stieglitz’s striking portrait of O’Keeffe, Marsden Hartley’s Cemetery, New Mexico, and a number of elegant line drawings of women by Gaston Lachaise.

				 Among the other notable works now entering the public domain are Edward Hopper’s New York Pavements at Virginia’s Chrysler Museum, 

			

		

		
			
				Romaine Brooks’s Una, Lady Troubridge at the Smithsonian American Art Museum, and Lyonel Feininger’s Gaberndorf II at the Nel-son-Atkins Museum of Art.Public Domain Day used to be an annual event, until the Sonny-Bono Copyright Extension Act of 1998, which extended copyright to a period of 95 years. That effectively froze intellectual property in time for the next two decades, preventing works from becoming free to all until January 1, 2019. (US Copyright law previously got beefed up in 1978—before that, creators only enjoyed a 56-year-copyright term, which would have seen the Maurice Sendak’s 1963 classic Where the Wild Things Are, among other works, enter public domain this year.)

				 The Gershwin Family Trust and Disney were among the most vocal supporters of extending copyright, looking to retain royalties and creative control over properties like Mickey Mouse (the character’s debut on-screen appear-ance, in the short 1928 film Steamboat Wil-lie, is protected until 2024). But the law also restricts access to work that has long ceased to 

			

		

	
		
			
				15

			

		

		
			
				Spring 2020

			

		

		
			[image: ]
		

		
			
				be commercially viable, and limits artists, musi-cians, authors, and others from taking inspira-tion from great works from the past—think of the way West Side Story was drawn from William Shakespeare’s Romeo and Juliet. Such practices may be fuzzier in the visual arts, where appro-priation art is a genre unto itself, but the 95-year copyright period still stifles new artistic experi-mentation, as well as preventing the public from enjoying past works.

				 “The vast majority of works from 1924 are out of circulation,” wrote Balfour Smith of the Center for the Study of Public Domain at Duke LawSchool in an article celebrating this year’s Public Domain Day. “After 95 years, many of 

			

		

		
			
				thesse works are already lost or literally dis-integrating (as with old films and recordings), evidence of what long copyright terms do to the conservation of cultural artifacts.”

				 Projects like 1923, a monthly zine created by Parker Higgins that last year republished various lost treasures that had finally entered public domain, show how many works under copyright have been forgotten.

				 “The public domain also enables access to cultural materials that might otherwise be lost to history,” wrote Smith. “Thanks to public domain, anyone can make them available online, where we can discover, enjoy, and breathe new life into them.”

			

		

		
			
				Lyonel Feininger, Gaberndorf II (1924). Courtesy of the Nelson-Atkins Museum of Art in Kansas City.
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